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Art History 509, Spring Semester, 2018, Thursdays, 9:50-12:30, Seminar Room 001, Voorhees Hall

Professor Sarah Brett-Smith (index #)


Focus 

Methodology is challenging no matter what specialization you choose.  In this course I will use the arts of specific African cultures to create a series of thought experiments that highlight the problems and contributions of varying methodological approaches to art objects.  We will contrast methodologies used in African Art History with those used for studying Western arts, trying to see where approaches to the material overlap and where they are different. We will also contrast the contemporary use of African imagery by African, Black American and white artists with the original forms of the traditions used and examine whether we need a special methodology to deal with these cross-Atlantic influences.

Each week and each lecture will focus on a specific theme as well as a specific African culture. We will begin by examining accounts of fieldwork, and then move to the arts of the Guinea coast and progress from northwest to southeast along the west coast of Africa to Central Africa.  
Structure
Each seminar session will be divided into two halves.  In the first half of each class two or more of you will present a ten-minute summary highlighting the problems you have found with an article you have been assigned to read.  I will expect that everyone will have read the article we discuss in class in addition to doing the readings that cover particular geographic areas.  After the short presentation, we will discuss the problems raised by the article.  Because we cannot investigate the art of every African culture in depth, the readings will focus on significant methodological problems.  Some of these articles may deal with Oceanic cultures when the article raises issues relevant to the study of African art.

When we have finished our discussion we will take a ten minute break.  Then I will lecture on the arts of a specific geographic region until the class ends.  

Papers
The course will require three 10 page papers on assigned topics, most of them dealing with some aspect of our readings.  These are not research papers but they ought to be thoughtful essays. Your grade will depend largely on your written work, although I will also take into account classroom participation.
Required Texts
The following are required reading:

Many of these texts are novels by 20th century African writers. They are helpful in making accessible to us cultural concepts and states of consciousness (e.g., spirit possession) central to African societies, but probably unfamiliar and even alien to 21st century Euro-American culture. 
Assigned sections from Visona, Monica, Poynor, Robin, Cole, Herbert M., Harris, Michael D., A History of Art in Africa, Prentice Hall, 2000, on reserve.  You do not have to buy this and it is listed as optional at the bookstore.  You will probably be able to get cheap 2nd hand copies if you wish.  I would recommend getting a 2nd or 3rd hand copy for reference purposes.  I would also recommend buying 2nd hand copies of the novels since you may wish to keep them for your own pleasure.
Ben Okri, The Famished Road.  London: Jonathan Cape, 1991.

Laye, Camara, The Dark Child, trans. James Kirkup and Ernest Jones.  New York: Farrar, Strouse and Giroux,1954. 


Originally published in French as L’Enfant noir, Paris: Plon, 1953.  If you can read it in French this would be preferable as the French is beautiful.
Gibbal, Jean-Marie, Genii of the River Niger.  Trans. Beth G. Raps. Chicago: University of Chicago Press, 1994.

Kwakye, Benjamin.  The Sun by Night.  Trenton, N.J.: Africa World Press, 2006.

Ashforth, Adam.  Madumo: A Man Bewitched.  Chicago, Univ. of Chicago Press.
Achebe, Chinua.  Things Fall Apart.  NYC: W.W. Norton & Co., 2008.

Optional:

Steiner, Chris, African Art in Transit.  New York: Cambridge University Press, 1994.

Boone, Sylvia.  Radiance from the Waters.  New Haven: Yale University Press, 1986.
McNaughton, Patrick.  The Mande Blacksmiths: Knowledge, Power and Art in West Africa.  Bloomington, Ind.: University of Indiana Press, 1988.
Thursday, January 18, 2018
Lecture - Methodology: How do we know what we believe we know about African art?  What are the problems with obtaining accurate information in this field? 

What is art and what is African and/or Nonwestern art?
Required reading: A History of Art in Africa, pp. 10-23.

“Resources” on Sakai Site: Introduction to Brett-Smith, The Making of Bamana Sculpture: Gender and Creativity (New York: Cambridge University Press, 1994).


ARTICLE FOR DISCUSSION:

Resources” on Sakai Site: Strother, Zoe, “Suspected of Sorcery,” in In Pursuit of History: Fieldwork in Africa, ed. Carolyn Keyes Adenaike and Jan Vansina.  Portsmouth, N.H.: Heinemann, 1996, pp. 57-74.


“Resources” on Sakai Site: Kasfir, Sydney, (African Art and Authenticity: A Text with a Shadow,( African Arts, 25, no. 2, 40-53, 96-7.
Thursday, January 25th, 2018
Lecture: Arts of the Baga - Initiation and its meaning  

What is initiation?

Required reading: A History of Art in Africa, pp. 168-193.


Lamp, Frederick.  The Art of the Baga.  New York: The Museum for African Art, 1995.


pp. 33-103
ARTICLE FOR DISCUSSION:


“Resources” on Sakai Site: Lamp, Frederick, “Cosmos, Cosmetics, and the Spirit of Bondo,” African Arts 18 (no. 3): 28-43, 98-99.

Thursday February 1st – First Paper due
Lecture: The art of the Dogon and the archaeological culture of Jenne.  
Is there one African culture unlike all the rest – is Dogon art an anomaly in African art?  

Required reading: A History of Art in Africa, pp.130-144.

Griaule, Marcel, Conversations with Ogotemmeli, Oxford University Press, 1948, Introduction and selected chapters.

Van Beek, Walter E. A., Dogon Africa’s People of the Cliffs, New York: Harry N. Abrams, Inc., 2001.

“Resources” on Sakai Site: Van Beek, Walter E. A., “Functions of Sculpture in Dogon Religion,” African Arts, 21, no. 4 (1988), 58-65, 91.

ARTICLE FOR DISCUSSION:

“Resources” on Sakai Site: Van Beek, Walter, A. “The Dogon Restudied: A Field Evaluation of the Work of Marcel Griaule, Current Anthropology, 32, no. 2 (April, 1991), 139-166.

 

Thursday, February 8th, 2018
Lecture: Bamana art, The effects of slave-raiding on art


How much art historical speculation is justified speculation and why?


Required reading: A History of Art in Africa, pp. 106-129.

Colleyn, Jean Paul, Bamana: The Art of Existence in Mali. New York: Museum for African Art, 2001, 19-93.

Electronic reserve: Brett-Smith, Sarah, “When is an Object Finished?  The Creation of the Invisible among the Bamana of Mali,” RES: Anthropology and Aesthetics, 39, (Spring, 2001), pp. 103-136.

ARTICLE FOR DISCUSSION:

“Resources” on Sakai Site: Brett-Smith, Sarah, “The Mouth of the Komo, RES: Anthropology and Aesthetics, 31, (Spring, 1997), pp. 71-96.

Thursday, February 15th, 2018
The Senufo: A matrilineal society and the importance of women in art.


How important are women in the art history of a nonwestern society? When should we apply a feminist analysis and when should we avoid this approach?

Required Reading: A History of Art in Africa, pp. 144-155.

Glaze, Anita, Art and Death in a Senufo Village.  Bloomington: Indiana University Press, 1981, Chapter on women’s sculpture.

ARTICLES FOR DISCUSSION:

“Resources” on Sakai Site: Ortner, Sheri, “Is Female to Male as Nature is to Culture?” in Woman, Culture and Society, ed. Michelle Rosaldo and Louise Lamphere, Stanford, Stanford University Press, pp. 67-85.

“Resources” on Sakai Site: Gillison, Gillian, “Cannibalism among Women in the Eastern Highlands of Papua New Guinea,” in The Ethnography of Cannibalism, ed. Paula Brown and Donald Tuzin, Washington, D.C.: Society for Psychological Anthropology, 1983.

Thursday, February 22nd, 2018
Bundu; Women’s Initiation and Masquerading among the Mende of Sierra Leone

How does one deal with practices linked to certain kinds of art such as head hunting in New Guinea and clitoridectomy across Africa?


Required reading: A History of Art in Africa, pp. 180-193.

Sylvia Boone, Radiance from the Waters: Ideals of Feminine Beauty in Mende Art, New Haven: Yale University Press, 1986, 1-152.

ARTICLE FOR DISCUSSION:

“Resources” on Sakai Site: Ahmadu Fuambai, (Rites and Wrongs: An Insider/Outsider Reflects on Power and Excision,( in Female ‘Circumcision,’ in Africa: Culture, Controversy, and Change, ed. Bettina Shell-Duncan and Ylva Hernlund, pp. 283-312.

Thursday, March 1st, 2018 – 2nd Paper due  

The Baoule: Spirit companions and sexuality.


Sexuality and the interpretation of art.

Required reading: A History of Art in Africa, pp. 194-227.

Vogel, Susan Mullin, African Art Western Eyes, New Haven, Yale University Press, 1997, pp. 24-131.

BOOK FOR DISCUSSION:

“Resources” on Sakai Site: Brett-Smith, Sarah.  The Making of Bamana Sculpture: Gender and Creativity (New York: Cambridge Univ. Press, 1994), Chapter 2.
Thursday, March 8th, 2018
The archaeology of Nigeria: Nok, Ife, and Owo, The Art of the Yoruba.

What is ‘realism’ in African art?


Required reading: A History of Art in Africa, pp. 78-82, pp. 228-259.

Library Reserve: Lawal, Babatunde, The Gelede Spectacle: Art, Gender, and Social Harmony in an African Culture, Seattle: University of Washington Press, 1996, 3-97.

ARTICLE FOR DISCUSSION:


Is African art ‘read’ by an African scholar differently and/or better understood?

“Resources” on Sakai Site: Lawal, Babatunde, “Aworan: Representing the Self and its Metaphysical Other in Yoruba Art,” The Art Bulletin, 83,no 3 (2001), 498-526.

Spring Recess – March 10th to March 18th 
Thursday, March 22th, 2018

The Arts of the Niger Delta.


Required reading: Anderson, Martha G. and Peek, Philip M., “Ways of the Rivers: Arts and Environment of the Niger Delta,” African Arts, 35, no. 1 (Spring, 2002), 12-25, 93.

“Resources” on Sakai Site: Required reading: Röschenthaler, Ute, “Honoring Ejagham Women,”African Arts, 31, no.2, 38-49, 92-93.

ARTICLE FOR DISCUSSION, 
Required reading: Gibbal, Jean-Marie, Genii of the River Niger.  Trans. Beth G. Raps. Chicago: University of Chicago Press, 1994.

Thursday, March 29th, 2018 – 3rd Paper due
The Arts of the Fang in Gabon.

Art Art objects traps? And if so, for whom or what?


Required reading:Visona, A History of Art in Africa, pp.,355-365.

“Resources” on Sakai Site: Siroto, Leon, “Njom: The Magical Bridge of the Beti and Bulu of Southern Cameroon,” African Arts, 10, no. 2 (January 1766), 38-51, 90-1.

ARTICLE FOR DISCUSSION:

“Resources” on Sakai Site: Gell, Alfred, “Vogel’s Net: Traps as Artworks and Artworks as Traps,” in The Art of Anthropology: Essays and Diagrams, Alfred Gell, ed. Eric Hirsch, London: The Athlone Press, 1999, 187-214.
Thursday, April 5th, 2018
The Art of the Kongo people, Republic of Congo and Angola.

What is reality in a nonwestern society and do we study it?
Required reading: MacGaffey, Wyatt, Religion and Society in Central Africa: The BaKongo of Lower Zaire, Chicago: University of Chicago Press, 1986, 1-134.

ARTICLE FOR DISCUSSION:


Plissart, Marie-Francoise and De Boeck, Filip, Kinshasa (Ludion : 2005) 

ISBN-10: 9055445282 

ISBN-13: 978-9055445288 


Section of book to be announced in class.

Thursday, April 12th, 2018

The Arts of the Pende, Republic of Congo.


Innovation and the portrayal of Gender in the Nonwestern Arts

Required reading, Library reserve: Strother, Zoe, Inventing Masks: Agency and History in the Art of the Central Pende, Chicago, University of Chicago Press, 1998, 3-21, 101-153.

ARTICLE FOR DISCUSSION:

“Resources” on Sakai Site: Strother, Zoe, “Invention and Reinvention in the Traditional Arts,” African Arts, (Spring, 1995), 24-33, 90.
Thursday, April 19th, 2018
The Arts of the Body in the Pre-colonial context

Required reading: Berns, Marla, “Ga’anda Scarification: A Model for Art and Identity,” in Marks of Civilization: Artistic Transformations of the Human Body, ed. A. Rubin.  Los Angeles: UCLA Fowler Museum of Cultural History, 1988.

Reading for Discussion: Art History Library reserve: Nicholas Thomas, Oceanic Art,  New York: Thames and Hudson, 1995. Chapter Four, The Art of the Body.  
Thursday, April 26th, 2018

The Arts of the Luba, Republic of Congo.

Can History be done in Africa?

Required reading: Roberts, Mary Nooter and Allen F., Memory: Luba Art and the Making of History, New York: The Museum for African Art, 1996, 17-47, 151-209.

READING FOR DISCUSSION:

Vansina, Jan.  Oral Tradition as History.  Madison, Wisconsin, Univ. of Wisconsin Press, 1985, pp. 147-201
Thursday, , 2018
African Photography

Required Reading: Pinney, Christopher.  "Notes from the Surface of the Image:  Photography, Postcolonialism and Vernacular Modernism" (202-220) in Photography's Other Histories.  Christopher Pinney and Nicolas Peterson, Eds.  Durham and London:  Duke University Press, 2003.

Article for Discussion:

“Resources” on Sakai Site: Okoye, Ikem, “Scratching the Membrane: Architecture and Photography in Southeastern Nigeria,” in The built surface, ed. Christy Anderson and Karen Koehler.  Aldershot, England: Ashgate, 2002.

