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01:082:492:01  Capstone in Art History    C. Puglisi, Spring 2019 

  

LIKENESS AND IDENTITY IN THE RENAISSANCE AND BAROQUE 

Tuesdays: 9:50 am-12:50 pm 

Dr. Catherine Puglisi, cpuglisi@rci.rutgers.edu 

Office: Voorhees Hall, Room 213 

  

Portraits uniquely oscillate between the living human being and his/her representation.  At times, 

that representation begs the question of whether it is a portrait at all, and at other times, the edges 

of portraiture blur into other realms of religion, myth, allegory and fantasy.  Depending on the 

artist’s concerns, the sitter’s expectations, and the intended audience, portraits can reveal or mask 

identity; they can appear to speak or remain mute.  This seminar examines the genre of portraiture 

in the visual arts from ca. 1400-1800.  Class discussions will center on select portraits by famous 

Renaissance and Baroque artists, as well as anonymous ones, in painting, sculpture, and the 

graphic arts. We will consider the artistic requirements of commissioned versus non-

commissioned portraits, and investigate the Early Modern conventions shaping the 

representation of sitters of differing status, from rulers to scholars, ecclesiastics, artists, 

collectors, among others.  Special attention will also be paid to the artist’s own self portrayals.  

How did these various types of likeness fashion social identity in the public as well as the private 

sphere?  Students will develop a semester research project on an aspect of portraiture in their 

own field of interest.  There will be one required class visit to the Frick Collection to view the 

special loan exhibition celebrating a sixteenth-century North Italian master of portraiture: 

Moroni: The Riches of Renaissance Portraiture. 

 

This course fulfills the SAS Core goal WCd: 

Students must take one credit-bearing course focused on writing in a specific discipline that 

meets this goal: 

 Communicate effectively in modes appropriate to a discipline or area of inquiry; evaluate 

and critically assess sources and use the conventions of attribution and citation correctly; and 

analyze and synthesize information and ideas from multiple sources to generate new insights. 

 

Requirements:  

1) Class participation (30% of grade): reading weekly assignments posted on sakai, being 

prepared to participate in seminar discussions, acting as discussion leader for one of the weekly 

reading assignments, attending the class visit to the Frick Collection and writing a one-page 

review of the Moroni exhibition,  

2) Oral report (20% of grade):  a 10-15-minute presentation on the final research project at the 

end of the semester  

3) Research paper (50% of grade): a 12-15 page research paper on the final research project due 

at the end of the semester. Students will be required to submit an annotated bibliography and a 

thesis statement for their projects earlier in the semester, each of which is worth 10% of the 

research paper assignment.   

                                              

Bibliography. Reading assignments will be made from the following titles, and required 

assignments will be posted on sakai.  Additional titles will be added as needed. 
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