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Summer Session II: 2020 
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Instructor: Anabelle Rodríguez,  Ph.D. Candidate 
Department of  Art History, Rutgers University-New Brunswick 

e-mail: anabelle.rodriguez@rutgers.edu 

I. COURSE DESCRIPTION 
This course entails a chronological survey of  the visual arts as an expression of  the mind and culture 
of  Western civilization covering Prehistoric, Near Eastern, Egyptian, Greek, Etruscan, Roman, Late 
Antique, Byzantine, and Medieval Art and Architecture up to the Gothic period. 

• Students will experience lessons in a format that includes working with images reproducing 
specific works of  art and architecture included as both an interactive slide show with a short 
lecture, and a full set of  images in PDF format.  

• Students will be able to study other aspects of  each culture and historical period covered in 
this course through curated viewing assignments embedded in each lesson.  

• A basic goal for the student is to be able to place, evaluate, and comprehend the history of  
art from a holistic global perspective.  

• Lesson-based assessments include a minimum of  ten (10) concise page-long responses to 
the assigned reading and online screenings, as well as a minimum of  ten (10) multiple choice 
quizzes based on the reading assignments. 

• An essay-based final examination will demonstrate the student’s competence and proficiency 
acquired by the end of  this accelerated 4-week summer term.  

• Lessons will run in units lasting anywhere between one and three days so students should 
pay close attention to the calendar listed in the menu bar within the Sakai course site.  

E-mail Etiquette: Using courteous and professional language at all times in all electronic 
correspondence will ensure best communication practices between students and their 
instructor. 

 Registered students should refer to the LMS (learning management system) for a final syllabus and 1

any updates. 

 This course will be delivered through the Sakai Learning Management System. 2
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II. COURSE OBJECTIVES 
By the end of  this course, successful students will have learned to: 

1. Evaluate the formal qualities of  works of  art. 
2. Contextualize works of  art within an art-historical style and time period.  

3. Conceptualize relationships between cultures, civilizations, historical periods, and art styles.  
4. Construct clear, coherent, and articulate interpretations of  varied forms of  cultural heritage. 
5. Make critical connections between these heritages, cultures, or civilizations and the present. 
6. Illustrate their understanding of  art as it has been defined in human experience.  
7. Learn relevant vocabulary for discussing works of  art. 

III. PREREQUISITES 
There are no prerequisites for this course.  

IV. IMPORTANT DATES 
July 6th: Course Begins 
A Course Schedule is included in this syllabus including assignments and their respective deadlines, 
but it is subject to revision.  
August 8-9: Reading Period for the Final Exam 
A Pool of  Essay Questions will be released @12:00am on August 10 so that students can prep them 

ahead of  time.  
August 10-12: Final Exam  
The Final Exam will open in Sakai @12:00am on August 10, and it must be submitted under the 
“Assignments” tab on Sakai by 11:00 pm EST on August 12.  

V. REQUIRED TEXTBOOK & OTHER LESSON MATERIALS  
Textbook: Gardner’s Art through the Ages: A Global History, Enhanced Edition, 15th Edition,   
2015. ISBN: 978-1285839394  

In each lesson page the student will find all the materials needed to complete two assignments based 
on reading a full chapter in the textbook and watching a series of  relevant screenings. 

NOTE: Wadsworth/CENGAGE, the publisher of  your class textbook, published a free online 
companion site for a previous edition of  this textbook that you can use to prep for your 
quizzes. Here is the link to that free BOOK COMPANION SITE 
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VI. COURSE TECH REQUIREMENTS & INTERACTIVE SLIDE PRESENTATIONS 

This course is run entirely through Sakai. To successfully participate in this course you will need:  
• Consistent, secure access to a personal computer with up-to-date word processing and 

graphic software (Flash and video players)  
• High-speed Internet Connection  
• Speakers or audio output device to listen to lectures  
• Google Chrome or Mozilla Firefox (most recent version) 

  
Technical skills necessary for online courses:  

• Basic computer and web-browsing skills  
• Navigating Sakai  
• Navigating the internet using a web browser  
• Submit information via online webforms  
• Upload and download saved files  
• Communicate via email including sending attachments  
• Use available word processing applications to create documents  
• Communicate using discussion boards and upload assignments  

You will need either Microsoft Office or OpenOffice in order to download and listen to the interac-

tive slide lectures. If  you do not have access to Microsoft Office, you can download OpenOffice at 
no cost to you via this link: www.openoffice.org/download/ 

The slide presentations with audio are an ideal resource for reviewing each lesson before 

quizzes and the final examination. All required slide lectures in this online course are available for 
download as Power Point presentations w/embedded audio. Open these files with either Microsoft 
Office or OpenOffice. 

VII. WRITTEN RESPONSE ASSIGNMENTS 
• Each response uploaded to Sakai and processed through Turnitin is worth 2 pts. for a total 

of  20% of  the final grade. 
• Students will receive a grade for these that will be released confidentially with individualized 

written feedback available through the Sakai Gradebook. 
• Written assignments may be uploaded to Sakai anytime during each lesson until the specified 

due date and time, at which point the lesson will close and no additional work will be ac-
cepted.  

• By the end of  the course the student should have a minimum of  ten (10) page-long written 
responses uploaded to Sakai and processed through Turnitin. 
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• No written work will be assigned a grade without a Turnitin Report, and ALL Turnitin re-
ports will be released to students to ensure transparency and avoid plagiarism.  

VIII. CHAT ROOM, TECHNICAL ISSUES & e-MAIL 
The Chat Room is an informal discussion board that is open and available 24/7 for students to en-
gage in group discussion addressing general questions and or relevant issues pertaining to the read-
ings, viewing assignments, and any additional resources included in each lesson. 

• Technical issues within the course site can come up at any time during the term. Use the Chat 

Room your fellow students of  possible problems along the way, but always   
• You should e-Mail your instructor at anabelle.rodriguez@rutgers.edu as soon as you find a 

dead link or any glitch/technical issue within the course site.  
• DO NOT DISCUSS INDIVIDUAL GRADES VIA THE CHAT ROOM   

IX. VIEWING ASSIGNMENTS & QUIZZES 
• All viewing assignments are available via links embedded at the bottom of each lesson page 

starting with the “WATCH” intro tag. 
• Students are expected to incorporate their reactions to each set of  viewing assignments as part 

of  their lesson-based written response assignments.  

• If  a written response is missing the discussion of  the viewing assignments it will receive partial 
credit of  up to 1.7/2 = 85% = B+ 

• Each quiz is worth up to 5 pts. = 5% for a total of  50 pts. = 50% of  the Final Grade. 
• In order to qualify for up to 50% of  the Final Grade students should plan to take at least ten 

(10) multiple choice quizzes throughout the 4-week term.  

X. FINAL EXAM 
The Final Exam will firmly close BEFORE 11PM on the established due date, and should be up-
loaded and submitted well ahead of  this deadline in order to avoid any technical difficulties and/or 
have the opportunity of  consulting the Sakai Help Desk if  there are any upload/submission issues, 
etc.  

THERE ARE NO MAKE UPS FOR THE FINAL EXAM & NO LATE SUBMISSIONS 
WILL BE ACCEPTED ~ NO EXCEPTIONS 

 The Final Exam will consist of: 
• Two (2) comprehensive essays based on the readings, screenings, etc. worth up to 

30% of  your final grade. 
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• You are only required to base the content of  these essays on your use of  the text-
book, together with the screenings and slide presentations w/audio. 

• There is no need for external research in order to complete this examination.  

• Turnitin will be used to identify and report alleged cases of  plagiarism. 

• Exams not following the basic formatting instructions required in this examination 
will loose up to 5 pts. = up to 5% of  the final grade in the course. 

XI. ACADEMIC INTEGRITY 

Re: Plagiarism & Turnitin “Honesty Pledge” Policy. Academic integrity means, among other 
things: 

1. Develop and write all of  your own assignments. 
2. Show in detail where the materials you use in your papers come from.  

3. Create citations whether you are paraphrasing authors or quoting them directly. 
4. Do not fabricate information or citations in your work. 

5. Do not facilitate academic dishonesty for another student by allowing your own 
work to be submitted by others. 

6. If  you are in doubt about any issue related to plagiarism or scholastic dishonesty, 
please discuss it with your instructor.  

XII. GRADE DISTRIBUTION 
10 Written Response Assignments: 2pts./ea = 20% 
10 Quizzes: 5pts./ea = 50% 
1 Final Exam: 30 pts. = 30%  

 TOTAL: 100 pts. = 100% 

XIII. COURSE OUTLINE 

July 6 ~ LESSON 1/Introduction: What is Art History? 
OVERVIEW OF THE COURSE: 

1. GROUP INTRODUCTIONS VIA THE CHAT ROOM 

2. DOWNLOAD, READ & PRINT YOUR SYLLABUS 
3. SAKAI HELP DESK: Tech Support via e-Mail & Phone  
4. OVERVIEW OF GRADING & ACADEMIC INTEGRITY POLICY  
5. READ: Gardner’s Introduction, pp.1-13 
6. WATCH Viewing Assignment links embedded in the Lesson 1 page @Sakai 
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July 7-8 ~ LESSON 2/Chapter 1: Art in the Stone Age 
CH. 1 ASSIGNMENTS 

1. READ Kleiner's/Gardner's, pp. 14-29 
2. DOWNLOAD & INTERACT WITH/LISTEN TO: “Chapter 1 Slide Lecture w/ 

Audio” @SAKAI 
3. WATCH Viewing Assignment links embedded in the Lesson 2 page 
4. STUDY SLIDES on the “Chapter 1: Art Before History” PDF @SAKAI and select 
3-5 artworks to be discussed in your written response.  
5. POST TO SAKAI: A page long response based on the reading and viewing assign-

ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion, but keep in mind you are still expected to discuss 3-5 works of  art. 
6. COMPLETE THE LESSON 2 QUIZ 

CH. 1 OPTIONAL DISCUSSION TOPICS 

1. In the textbook, emphasis is placed on a criterion of  intentional manipulation of  an 
object in order for it to be classified as “art.” Is this criterion valid? What is your defini-

tion of  art? 
2. Why do you think that images of  man were less prevalent in Paleolithic art than those 
of  women? 
3. What accounts for the lifestyle changes? How did lifestyle changes between Paleolithic 
and Neolithic populations affect art and architecture? 

4. How is the human figure presented differently in the Paleolithic to the Neolithic peri-
ods? Are there any similarities in the representation of  the human figure between the 
two periods? 

July 9-10 ~ LESSON 3/Chapter 2: Ancient Mesopotamia and Persia 
CH. 2 ASSIGNMENTS 

1. READ CHAPTER 2: Gardner’s, pp. 30-53 
2. DOWNLOAD & STUDY “Chapter 2 Slide Lecture w/Audio” @SAKAI 
3. WATCH: Viewing Assignment Links @SAKAI 
4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 
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CH. 2 OPTIONAL DISCUSSION TOPICS 
1. Discuss how many artworks are intended to celebrate a ruler’s accomplishments—
even if  they did not occur? Give specific examples of  ancient Near Eastern art and ar-
chitecture that do this. 
2. Identify evidence of  the Sumerian culture’s lasting influence today. 
3. Identify evidence of  the Persian Empire’s lasting influence today. 

 July 11-13 ~ LESSON 4/Chapter 3: Egypt from Narmer to Cleopatra 
CH. 3 ASSIGNMENTS 

1. READ CHAPTER 3: Gardner’s, pp. 54-81 
2. DOWNLOAD & STUDY “Chapter 3 Slide Lecture w/Audio” @SAKAI 
3. WATCH: Viewing Assignment Links @SAKAI 
4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 3 OPTIONAL DISCUSSION TOPICS 
1. How do you speculate the great pyramids were built? What would have been some 
specific problems to consider? 
2. Is Egyptian art similar stylistically to any Mesopotamian culture from that time? 
Which 
culture and how are they similar or different in style and cultural context? 
3. What would be some reasons for the modification of  pyramid scale and institution of  
rock-cut tombs as seen at Beni Hasan? 
4. Why does a change in religion bring about a change in art in ancient Egypt? 

July 14-15 ~ LESSON 5/Chapter 4: The Prehistoric Aegean 
CH. 4 ASSIGNMENTS 

1. READ CHAPTER 4 @Kleiner's/Gardner's, pp. 82-101 
2. DOWNLOAD & STUDY “Chapter 4 Slide Lecture w/Audio” @SAKAI 
3. WATCH Viewing Assignment Links @SAKAI 
4. STUDY SLIDES on the PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
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6. COMPLETE THE QUIZ 

CH. 4 OPTIONAL DISCUSSION TOPICS 
1. What do you think are possible functions for the Cycladic sculptures? 
2. Compare the Egyptian Old Kingdom and New Kingdom [Armana period] styles of  
wall painting with Minoan wall paintings. 
3. What was the focus of  Minoan art? Did they emphasize the afterlife? 
4. Why do you think the Minoan civilization declined? Give reasons for your ideas. 
5. Compare and contrast Minoan and Mycenaean art and architecture. Despite exhibiting 
the influence of  Minoan art, why did Mycenaean art and architecture develop along 
different lines? 

July 16-19 ~ LESSON 6/Chapter 5: Ancient Greece 
CH. 5 ASSIGNMENTS 

1. READ CHAPTER 5: Gardner’s, pp. 102 -161 
2. DOWNLOAD & STUDY “Chapter 5 Slide Lecture w/Audio” @SAKAI 
3. WATCH: Links @SAKAI 
4. STUDY SLIDES on the PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-

ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 5 OPTIONAL DISCUSSION TOPICS 
1. How have funerary markers or stelae changed in contemporary times? What do these 
monuments say about our culture? Our identities? 

2. What Greek beliefs about the human being and and the human body are continued to 
this day? 
3. How does Greek art change with the conquests of  Alexander the Great and later, be-
ing conquered by the Persians and the Romans? 

July 20-21 ~ LESSON 7/Chapter 6: The Etruscans 
CH. 6 ASSIGNMENTS 

1. READ CHAPTER 6: Gardner’s pp. 162-175 
2. DOWNLOAD & STUDY “Chapter 6 Slide Lecture w/Audio”@SAKAI 
3. WATCH: Viewing Assignment Links @SAKAI 
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4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 

6. COMPLETE THE QUIZ 

CH. 6 OPTIONAL DISCUSSION TOPICS 
1. Where do you believe the Etruscans originated? Why is their origin not known? 
2. What does Etruscan wall painting tell us about Etruscan life? How is this different 

from the wall paintings of  the Egyptians? of  the Aegean cultures? 
3. What aspects of  Etruscan art and architecture is unique to them? 

July 22-24 ~ LESSON 8/Chapter 7: The Roman Empire 
CH. 7 ASSIGNMENTS 

1. READ CHAPTER 7: Gardner's pp. 176-229 
2. DOWNLOAD & STUDY “Chapter 7 Slide Lecture w/Audio” @SAKAI 

3. WATCH: Viewing Assignment Links @SAKAI 
4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 

6. COMPLETE THE QUIZ 

CH. 7 OPTIONAL DISCUSSION TOPICS 
1. What are some of  the unique elements of  Roman art and architecture that distinguish 
it from Greek and other art of  the same time period? 
2. What does the presence of  veristic portrait art of  the Romans say about Roman cul-
ture? 

3. Why does the art under Constantine begin to move away from the verism of  the High 
Empire? 

July 25-27 ~ LESSON 9/Chapter 8: Late Antiquity 
CH. 8 ASSIGNMENTS 

1. READ CHAPTER 8: Gardner’s pp. 230-255 
2. DOWNLOAD & STUDY “Chapter 8 Slide Lecture w/Audio”@SAKAI 
3. WATCH: LINKS @SAKAI 
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4. STUDY SLIDES on the “Chapter 8: Late Antiquity” PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 8 OPTIONAL DISCUSSION TOPICS 
1. Why are the wall paintings at Dura Europos important to understanding the art of  the 
Late Antique (Roman) and Early Christian time periods? 
2. What visual characteristics of  earlier pagan funerary art are seen in Christian art from 
this period? Does the context change? 
3. What might one speculate as reasons for the absence of  a crucified Christ in Early 
Christian art? 
4. What was/were the purpose(s) of  Early Christian art? 

July 28-30 ~ LESSON 10/Chapter 9: Byzantium 
CH. 9 ASSIGNMENTS 

1. READ CHAPTER 9: Gardner’s pp. 256-283 
2. DOWNLOAD & STUDY “Chapter 9 Slide Lecture w/Audio”@SAKAI 
3. WATCH: Links @SAKAI 
4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 9 OPTIONAL DISCUSSION TOPICS 
1. Why are the wall paintings at Dura Europos important to understanding the art of  the 
Late Antique (Roman) and Early Christian time periods? 
2. What visual characteristics of  earlier pagan funerary art are seen in Christian art from 
this period? Does the context change? 
3. What might one speculate as reasons for the absence of  a crucified Christ in Early 
Christian art? 
4. What was/were the purpose(s) of  Early Christian art? 
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July 31-August 2 ~ LESSON 11/Ch. 11: Early Medieval Europe 
CH. 11 ASSIGNMENTS 

1. READ CHAPTER 11: Gardner’s pp. 310-337 
2. DOWNLOAD & STUDY “Chapter 11 Slide Lecture w/Audio” @SAKAI 
3. WATCH: LINKS @SAKAI 
4. STUDY SLIDES on the “Chapter 11: Early Medieval Europe” PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. 
Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 11 OPTIONAL DISCUSSION TOPICS 
1. In what ways did medieval European art and architecture depart from classical Roman 
art and architecture? Did any of  the civilizations retain characteristics of  Roman art and 
architecture? Explain. 
2. What are three manuscript styles that developed in the Middle Ages? 
3. What previous styles of  art influenced medieval European art? 

August 3-4 ~ LESSON 12/Ch. 12: Romanesque Europe 
CH. 12 ASSIGNMENTS 

1. READ CHAPTER 12 @Kleiner's/Gardner's, pp. 338-371 
2. DOWNLOAD & STUDY “Chapter 12 Slide Lecture w/Audio” @SAKAI 
3. WATCH: LINKS @SAKAI 
4. STUDY SLIDES on PDF @SAKAI 
5. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
6. COMPLETE THE QUIZ 

CH. 12 OPTIONAL DISCUSSION TOPICS 
1. Identify key elements of  Romanesque architecture. 
2. What factors sparked the increase in building of  churches in Western Europe? 
3. Why do you think there was such a strong positive reception of  the concept of  relics 
in Romanesque society? 
4. What were the various roles of  figural art, both two-dimensional and sculptural, dur-
ing the Romanesque period? 
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August 5-7 ~ LESSON 13/Chapter 13: Gothic Europe 
CH. 13 ASSIGNMENTS 

1. READ CHAPTER 13 @Kleiner's/Gardner's, pp. 372-409 
2. WATCH: LINKS @SAKAI 
3. STUDY SLIDES on PDF @SAKAI 
4. POST TO SAKAI: A page long response based on the reading and viewing assign-
ments. Use the Optional Discussion Topics below if  you need a topic to follow in your 
discussion. 
5. COMPLETE THE QUIZ 
6. There is no slide presentation included in this lesson, so you can start reviewing for 
your Final Exam. Instead, you are to complete an interactive activity online related to the 
manufacture of  stained glass in Gothic cathedrals, and will need an enabled Flash Plug-in 
installed in your browser in order to be able to access and interact with this activity.  

CH. 13 OPTIONAL DISCUSSION TOPICS 
1. What are the key architectural and decorative elements of  the Gothic cathedrals? 
2. How would you compare sculpture in the Gothic era to the earlier Romanesque sculp-
ture? What are the reasons for the differences? 
3. Consider a person’s reaction in 14th-century upon viewing a Gothic cathedral for the 
first time. What might the reaction be to viewing an enormous building supported by 
glass walls? 

August 8-9 ~ READING PERIOD  
PREP FOR THE FINAL EXAM ESSAYS POSTED TO SAKAI UNDER THE 
“POOL OF ESSAYS” TAB  

August 10-12 ~ FINAL EXAMINATION 
• Follow ALL exam-related announcements carefully since they include dates and dead-

lines, formatting instructions, etc.  
• Read ALL exam instructions carefully so you can avoid loosing additional points for in-

correct formatting, spelling or grammatical issues, incomplete work, etc. 
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XIV. SUPPORT & POLICIES 

Late Work  
Unless prior arrangements are made with your instructor, no late assignments or 
exams will be accepted. Exceptions will be made in the case of  emergencies, 
and late penalties will be made on a case-by-case basis. Notify me via email at 
anabelle.rodriguez@rutgers.edu in the case of  an emergency.  

Academic Integrity  
• Plagiarism will not be tolerated in this course. If  you have any questions re-

garding best practices for scholarly integrity, please email the professor.  
• Please be sure to review the Rutgers Academic Integrity Website.  
• You are expected to develop and write all of  your own posts, exams and es-

says.  
• Be sure to include a citation for any quote or paraphrasing, even from 

the textbook. 
• Do not fabricate information or citations  
• Do not facilitate academic dishonesty for another student by allowing your 

own work to be submitted by others.  

 Other Resources 
• Code of  Student Conduct  
• Eight Cardinal Rules of  Academic Integrity  

Using ‘Turn it In’ 

In this course all students will be signing a Turnitin Honesty Pledge BEFORE up  
loading and submitting any of  your work to Sakai. In coordination with the Office of    
General Counsel, Rutgers Teaching and Learning with Technology advises instructors who   
use Turnitin for plagiarism detection to include the following statement in their course syl-
labus: 

Students agree that by taking this course all required papers may be subject 
to submission for textual similarity review to Turnitin.com (directly or via 
learning management system, i.e. Sakai, Blackboard, Canvas, Moodle) for the 
detection of  plagiarism. All submitted papers will be included as source doc-
uments in the Turnitin.com reference database solely for the purpose of  de-
tecting plagiarism of  such papers. Use of  the Turnitin.com service is subject 
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to the Usage Policy posted on the Turnitin.com site. Students who do not 
agree should contact the course instructor immediately. 

Academic Support Services  

• You can find a variety of  ways Rutgers offers academic support at the Acad-
emic Support website.  

• Tutoring is available on Learning Centers on each campus.  
• Rutgers has Writing Centers, where students can obtain help with writing 

skills and assignments.  
• Many library resources are available online. Assistance is available through 

phone, email and chat. See the Rutgers Libraries website.  

Rutgers Health Services 

Rutgers Health Services is dedicated to health for the whole student body, mind and 
spirit. It accomplishes this through a staff  of  qualified clinicians and support staff, 
and delivers services at a number of  locations throughout the New Brunswick-Pis-
cataway area. For more information, check the Rutgers Health Services website. 
Undergraduate and graduate students experience a great many stresses in their lives - 
sorting out one's identity, establishing and maintaining important relationships, cop-
ing with anxiety and depression, working on changing relationships with parents and 
other family members, dealing with losses, handling new academic demands, and 
dealing with reactions to one's differentness. To help with these tasks, Counseling, 
ADAP & Psychiatric Services (CAPS) provides a variety of  psychological counseling 
services for all students of  Rutgers University in New Brunswick/Piscataway, un-
dergraduate and graduate. Services are free, and confidentiality is guaranteed within 
legal and ethical guidelines.  

Legal Services 

If  you are in need of  legal services, please contact Student Legal Services.  

Veteran Services  

If  you are a military veteran or are on active military duty, you can obtain support through 
the Office of  Veteran and Military Programs and Services.  
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Accommodations for Accessibility 
  

Rutgers University welcomes students with disabilities into all of  the University's 
educational programs. In order to receive consideration for reasonable accommoda-
tions, a student with a disability must contact the appropriate disability services of-
fice at the campus where you are officially enrolled, participate in an intake inter-
view, and provide documentation. More information can be found in the Documen-
tation Guidelines section of  the Office for Disability Services website.  
If  the documentation supports your request for reasonable accommodations, your 
campus’s disability services office will provide you with a Letter of  Accommoda-
tions. Please share this letter with your instructors and discuss the accommodations 
with them as early in your courses as possible. To begin this process, please com-
plete the Registration Form on the Office for Disability Services website.  

More information may be accessed at the Student section of  the Office of  Disabili-
ty Services website. 
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