
MODERN AMERICAN ART  
 
Art History 368, Spring 2018 
Wednesday, 9:50am–12:50pm 
Professor Isabel Taube 
E-mail: itaube@arthist.rutgers.edu 
Office hours: by appointment only 
**Please schedule ALL appointments in advance by e-mail or before/after class** 
 
COURSE DESCRIPTION 
This course will explore a dynamic period in the history of American art and culture, 
from the 1870s to the 1950s. Topics will include the increasingly international outlook of 
American artists; the shifting representation of gender and race during a time of nation 
building, immigration, and globalization; and the rise of Modernism and abstraction 
along with the search for roots and artistic heritage in the first half of the twentieth 
century. We will address representative works by both canonical and lesser known artists, 
such as Thomas Eakins, Winslow Homer, John Singer Sargent, Cecilia Beaux, Henry 
Ossawa Tanner, Augustus Saint Gaudens, Robert Henri, Georgia O’Keeffe, Alfred 
Stieglitz, Stuart Davis, Thomas Hart Benton, Edward Hopper, Dorothea Lange, Augusta 
Savage, Jacob Lawrence, Diego Rivera, and Jackson Pollock. Rather than an exhaustive 
survey, this class will consider a relatively small number of key works by each artist and 
will explore a variety of media—painting, sculpture, photography, and printmaking. The 
lectures will be supplemented by critical readings that approach the course material from 
diverse perspectives.  
 
COURSE FORMAT 
Although this is a lecture course, you will be encouraged to participate in class 
discussions, which will be factored into your grade. You must come to class prepared to 
discuss the readings.     
 
COURSE TEXTBOOKS AND READINGS 
The following textbook will be available for purchase at the Rutgers Book Store or 
online:  
 
Frances Pohl, Framing America: A Social History of American Art, vol. 2, c. 1865–
present (Thames & Hudson, 2017). MAKE SURE THAT YOU PURCHASE ONLY 
VOL. 2.  
OR  
Angela M. Miller, Janet C. Berlo, Bryan J. Wolf, and Jennifer L. Roberts, American 
Encounters: Art, History, and Cultural Identity (Upper Saddle River, NJ: Prentice Hall, 
2008). Out of print, but still available used.  
 
All other readings will be available on-line at the Sakai site for the course or on reserve at 
the Art Library, Voorhees Hall. Questions about the readings will be included on both 
exams, so it is imperative that you keep up with the readings. 
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COURSE IMAGES 
All the images for which you are responsible will be available on the Sakai course site 
under Resources each week.  
 
ASSIGNMENTS (subject to change) 
1) 2 Short Writing Assignments  
2) Reading Response Paper (a separate assignment sheet will be posted on Sakai; 3-4 
pages, typed and double-spaced) 
3) Compare and Contrast Visual Analysis Paper or Exhibition Review (a separate 
assignment sheet will be posted on Sakai; 4-5 pages, typed and double-spaced; you will 
be required to go to the Zimmerli Art Museum in New Brunswick or a museum in New 
York City, Philadelphia, or Newark) 
4) Midterm Exam (the exam will include take-home questions and an in-class 
compare/contrast of 3 pairs of images).  
5) Final Exam: (the exam will include cumulative take-home questions and an in-class 
compare/contrast of 3 pairs of images). 
 
EVALUATION  
All assignments must be completed to pass the course.  
Grades will be calculated as follows: 
10% attendance and class participation 
10% 2 short writing assignments  
20% reading response paper 
20% visual analysis or exhibition review paper 
20% midterm exam 
20% final exam 
 
ADDITIONAL COURSE REQUIREMENTS AND POLICIES  
 
CONDUCT CODE: 
The Department of Art History expects all its students to attend every class, except in 
cases of illness, serious family concerns, or other major problems. We expect that 
students will arrive on time, prepared to listen and participate as appropriate, and to stay 
for the duration of a meeting rather than drift in or out casually. In short, we anticipate 
that students will show professors, teaching assistants, and fellow students maximum 
consideration by minimizing the disturbances that cause interruptions in the learning 
process. This means that punctuality is a “must,” that cell phones be turned off, and that 
courtesy is the guiding principle in all exchanges among students and faculty. 
 
* Turn off cell phones before class begins. 
* No walking in or out. If you must leave class early, please let me know in advance and 
sit in the back of the room. 
* No distracting behavior: i.e. texting, conversations, surfing the web, or email. 
* No cheating on any assignment. Instant failure for that assignment. 
* No plagiarism on the papers. Instant failure for that paper.  
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Please familiarize yourself with Rutgers’ official Academic Integrity Policy: 
http://academicintegrity.rutgers.edu/academic-integrity-policy. 
* Attendance is mandatory and will be taken at the beginning of each class. Repeated 
absences will affect your grade and your ability to continue in the course.   
 
NOTETAKING: Since you are responsible for the material covered in class as well as in 
the readings, you will need to take comprehensive notes to help you study for the exams. 
On the exams, you will be asked not only to identify specific images but also to analyze 
them critically in terms of their social and historical context. You may use a laptop to 
take notes. 
 
PRELIMINARY SCHEDULE OF CLASSES (subject to change) 
Jan. 17: Course Overview; Depicting the Civil War and Its Aftermath  
 
Jan. 24: The Cosmopolitan Spirit in American Art and the Impact of the World’s Fairs  
 
Jan. 31: Representing Gender and Race in Unsettling Times 
 
Feb. 7: Urban Realism  
 
Feb. 14: Pictorialist, Straight, and Social Documentary Photography  
 
Feb. 21: Alfred Stieglitz and His Circle, including Anne Brigman, Arthur Dove, John 
Marin, Georgia O’Keeffe, and Paul Strand 
 
Feb. 28: The Armory Show and American Modernism 
 
Mar. 7: Midterm Exam  
 
Mar. 14: No class; Spring Break  
 
Mar. 21: World War I and Its Aftermath—European Artists in America: Marcel 
Duchamp and New York Dada 
 
Mar. 28: Regionalism and the “Usable Past”  
 
Apr. 4: Visualizing African-Americans and Their History: the Harlem Renaissance and 
Beyond  
 
Apr. 11: Social Realism and the Impact of Mexican Muralism   
 
Apr. 18: Federal Arts Programs During the Great Depression  
 
Apr. 25: Abstract Expressionism 
 
Final Exam: Date to be determined  


