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CONTEMPORARY PHOTOGRAPHY. 
Art History 253, section 1 
Andrés Mario Zervigón, Associate Professor 
Office: 60 College Ave., Rm. 304 
  Office Phone: 848-932-1205 
Email: mailto:zervigon@rutgers.edu  
 

 
 
Not long ago I asked Anthony Aziz why he and his partner 
Sammy Cucher had abandoned their famous photography 
practice for—of all things—carpet design. His answer was 
simple: “Everything in photography has already been done.” 
The advent of digital technologies, he clarified, may have 
extended photography’s life, but the medium’s contemporary 
art practice particularly in the realm of art is dead. Could Aziz 
be right?  

Over the last two decades, photography has managed to 
do two things: saturate our everyday lives far more than before 
and become a fully recognized art form. For better or worse, it 
can be produced almost cost-free on any cell phone to share 
with friends, while it has also entered galleries, museums, 
libraries and private collections as a highly valuable object. 
Distinguishing these two sorts of photography is the 
expectation that an everyday photo documents something seen 
and that a quality print bears the personal expression and 
creativity of its maker. The medium, therefore, seems to have 
been cleaved more than ever before by “vernacular” and fine 
art practices that do not necessarily speak with each other. 
Could Anthony Aziz be correct in asserting that contemporary 
photography has become exhausted in the process? Our course 
will explore a broad range of prints and digital records, 
including pictures now hanging in commercial galleries. We 
will ask what typifies the practice and popularity of 
photography today, and if the these two realms of photography 
may in fact be communicating and enlivening each other after 
all. 
 
This course will correspondingly explore a broad range of contemporary photographs from 
around the world and ask what typifies the medium’s aesthetic practice and everyday 
popularity. Can inventive new trends be identified or is photography forever replaying its 
history in new technical clothing? What does it mean to create, interpret, collect, catalogue, 
exhibit, and publish photographic images in the last twenty years? What questions can we ask 
about contemporary photography as an art, science, technology, social practice, 
communications medium, and cultural discourse? 
 
With these questions in mind, we will pay particular attention to the impact of digital 
technologies on the medium. How has Photoshop, for example, changed our expectations about 
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a photograph’s relationship to the reality it generally purports to represent? Has the radical 
democratization of photography through cell phone cameras and Facebook contributed to new 
aesthetic and cultural trends such as citizen journalism and photo-bombs? Among other things, 
we will explore our personal use of photographs to seek answers for such questions. 
 
By the end of this course all students should be able to: 

1.) with an informed point of view, describe the current state of photography as art and as a 
medium of information, 

2.) identify significant works of contemporary art photography, 
3.) understand critical/theoretical discussions relevant to contemporary photography, 
4.) use a vocabulary for conceptualizing and discussing issues and opinions relevant to 

contemporary photography, and, 
5.) understand some of the significant aesthetic, cultural, political, and economic trends that 

contribute to the subject matter and form of contemporary photography as both an object and a 
practice. 

 
This course meets the following Core Curriculum learning goals: 

- Arts and Humanities 
o Analyze arts and/or literatures in themselves and in relation to specific histories, values, 

languages, cultures, and technologies. [AHp] 
- Cognitive Skills and Processes 

o Respond effectively to editorial feedback from peers, instructors, and/or supervisors 
through successive drafts and revision. [WCr] 

o Communicate effectively in modes appropriate to a discipline or area of inquiry. [WCd] 
o Evaluate and critically assess sources and use the conventions of attribution and 

citation correctly. 
o Analyze and synthesize information and ideas from multiple sources to generate new 

insights. 
- Please note: I will be using the Art History Department’s assessment rubric in the general 

grading of the papers, and the Core Curriculum rubrics to measure outcomes in the Arts and 
Humanities and the Cognitive Skills and Processes learning goals. 

 
Requirements and Grading 

- Attendance at all lectures and participation in all discussions: 10% (You are responsible for all 
material presented in the reading assignments and in class, whether or not you were in 
attendance.) 

- Mid-term examination: 25% 
- A synopsis of your research paper and its annotated bibliography of at least three published 

sources, submitted in advance of your paper’s rough draft (see below). Note that the 
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bibliographic sources can include reviews, newspaper reports, scholarly articles, and book 
chapters: 10% 

- One 7-page research paper focusing on a single photograph (see below). The final paper draft 
will be submitted in class: 25% 

- Final examination: 30% 
- Important note: Keep all stages of your writing assignments in one place. Each time you turn 

in a phase of your assignment, you must have each earlier stage attached. This allows me to 
keep track of your progress. 

 
Readings 
Students must complete the assigned reading for any one class before we meet. My lectures are 
conducted with the assumption that you have completed the readings. You are responsible for 
integrating these materials into your papers, exam answers, and your class participation, (tip: ask 
specific questions about assigned readings). 
 
Assessment: 
1.) The Midterm and Final Exams 
There will be a mid-term and final exam based on the readings and the material we cover in class. 
These exams will require that students retain knowledge of the photographers (named or not) and the 
photographs covered. Of equal importance, students should be able to discuss the larger ideas the 
photographers and photographs represent. This course emphasizes content and context; you must 
therefore demonstrate an understanding of the image’s meaning and its implication within a context. 
The examinations will be graded on the facility with which students can discuss the works and ideas 
involved. I recommend that students keep short notes on the readings, photographers, images, and 
ideas covered over the semester. If you do all the readings and participate in class you will almost be 
ready for the exam. You can then prepare for the exam by reviewing your class notes and the readings. 
Each exam consists of two parts: questions on the assigned texts and image comparisons. 

- Questions on the assigned texts 
o There will be three questions on the assigned essays, and you will have eight minutes to 

provide an answer for each. Please be as specific and concise as possible. Prove to me 
that you did, understood, and critically engaged with the readings for our course. You 
may want to take a moment and contemplate your answer. When you are ready, write 
an initial sentence that introduces the main point of your reply. Thereafter, try to 
provide the requested facts and the larger point that these facts serve to prove.  

- Image Comparisons 
o You will have eight minutes to discuss each of three photography comparisons. Among 

other things, I want you to consider how each pair relates to the larger themes we have 
covered in the course and the readings. To begin with, think carefully about the 
problem in photography betrayed by the image and identify that problem. Why does 
the picture signpost this issue? Then consider your points of comparison. Try to 
compose your discussion around a primary point of difference or similarity that allows 
you to say something broader about the difference between the two problems 
represented, or the differences within a single problem (where applicable). Things you 
may want to look at in each photo are image technology, content, formal composition, 
context, use, reception and the photographer her/himself. Remember not to make a 
laundry list of details, spin anecdotes, or speak at length about how the images make 
you feel. Back up all of your observations with specific visual evidence.  



 
 4 

Final Exam Date: 
- You can confirm the exam schedule at the following webpage: http://finalexams.rutgers.edu/ 

2.) Term Paper: Synopsis with Annotated Bibliography, Rough Draft & Final Draft* 
Each student will write a paper of 10 pages, excluding bibliography. The papers will discuss a single 
photograph based on a central question or main point developed by the student. Students will devise 
this central question or main point from a careful consideration of five readings, which will be found 
through library-based research. Our class discussion and assigned readings should also be considered. 
You will choose your photograph by working through a list photographers that I will hand out in class 
in the third week of September. At the same meeting I will also give you the official paper assignment. 
In addition to the paper’s final draft, the assignment also includes a synopsis with an annotated 
bibliography and a rough draft, both of which will be submitted in class at earlier dates. The objectives 
of this assignment are: 

1.) To demonstrate your ability to produce solid visual analysis of a photograph and its context; 
2.) To make a proper investigation and interpretation of evidence. Basically: to be able to think 

critically about your subject and bring this way of thinking to your image and sources. 
3.) To produce cogent critical writing; 
4.) To offer an analysis that remains in dialogue with our discussions in class. 

*See the detailed paper assignment and its prompt after the Course Schedule. 
 
Submitting your work 
Please hand in your final paper drafts both on paper and as an electronic copy (deposited on your 
Sakai dropbox). There is no excuse other than family emergency or an illness (with doctor's note) for 
missing class or handing in papers late. Papers will be marked down one half grade per 24 hours late. 
Make a photocopy of your paper, and/or keep a copy on disk. Save your work often and print out a 
rough draft--computer problems are not acceptable excuses for late work.  
 
Online Resources 
All readings and PowerPoint presentations will be posted on the course’s Sakai site.  
 
Attendance Policy  
Class attendance is mandatory. If you miss more than three classes, your final grade will be marked 
down one half grade for each additional missed class. Please do not disrupt class by arriving late, 
leaving early, or allowing your cell phone to ring. See the university’s attendance policy at 
http://sasundergrad.rutgers.edu/academics/courses/registration-and-course-policies/attendance-and-
cancellation-of-class 
 
Academic Integrity Policy 
Please, really: please!, do not cheat, fabricate, plagiarize, or deny others access to information or 
material. Among these violations, pay particular attention to the problem of plagiarism, which is the 
use of someone else’s text without proper citation. For help in defining what plagiarism is, how to 
avoid it, and how to cite properly, see the resources at the Rutgers’ academic integrity website: 
http://academicintegrity.rutgers.edu/resources  
For a humorous tutorial on what plagiarism is, see: 
http://www.scc.rutgers.edu/douglass/sal/plagiarism/intro.html 
Please note: It is your responsibility to know the boundaries of plagiarism. 
 
Technology Usage: Cell phones must be turned off or set to silent during the class period. Please do 
not text, tweet or make any other cell phone use in class. If I see you using your phone, I’ll ask you to 
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participate in a spontaneous tutorial on this device’s dominance over our lives. 
 
COURSE SCHEDULE: 
Week 1:  
Course Introduction. 

- course overview, review of assignments and exams, discussion of how to look at and write 
about photographs. 

Interpreting Photographs: How to Look at and Write about Images. 
- Terry Barrett, “Principles for Interpreting Photographs,” in Johan Swinnen and Luc Deneulin, 

eds., The Weight of Photography: Photography, History, Theory and Criticism (Brussels: 
Academic and Scientific Publishers, 2010), 147-157. 

Week 2:  
Choosing Your Photograph of Study and Finding Resources. 

- Workshop of devising the subject of your term paper and locating published resources. 
Discussion as well on composing a synopsis of your project and annotating a bibliography. 

The History and Historiography of Photography until Now. 
- John Szarkowski, “Introduction,” The Photographer’s Eye (New York: Museum of Modern 

Art, 1964), no page numbers. 
Week 3:  
An Overview of Contemporary Photography. 

- T. J. Demos, “Preface: The Ends of Photography,” in Vitamin PH: New Perspectives in 
Photography (London: Phaidon Press, 2006), 6-10. 

The Photography of Intimacy and “Photo Therapy.” Photography in the late 80s  
and Its Impact through Today. 

- Liz Kotz, “The Aesthetics of Intimacy,” in The Passionate Camera: Photography and Bodies 
of Desire, ed. Deborah Bright (London: Routledge: 1998), 204-15. 

Week 4:  
The Advent of Digital Imaging. 

- Jonathan Lipkin, “What is Digital Photography?”, Photography Reborn (New 
York: Harry N. Abrams, 2005), 13-25. 

The Meaning of Digital Photography. 
Due: term paper synopsis and annotated bibliography 

- Geoffrey Batchen, “Ectoplasm: Photography in the Digital Age,” in Over Exposed: 
Essays on Contemporary Photography (New York: New Press, 1999), 9-23. 

Week 5:  
What Does it Mean to Compose a Photographic Image Electronically? 

- Jan Tumlir, “The Whole Truth. Jan Tumlir Talks with Jeff Wall about The Flooded Grave,” 
Artforum (March 2001), 112-117. 

Transforming Your Synopsis into a Rough Draft. 
- Workshop on responding to my comments and composing a paper around your primary 

question. 
Week 6:  
Review for Midterm Exam. 

- Prepare by digesting your class notes and the readings assignments. 
Midterm Exam: 

- Given in class. 
Week 7: 
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Documentary Approaches Today. 
- Geoffrey Batchen, “Looking Askance,” in Picturing Atrocity: Photography in Crisis, eds., 

Batch, Mick Gidley, Nancy Miller and Jay Posner (London: Reaktion Books, 2012), 227-239. 
The Staged and Invented Document. 

- Sarah Pickering and Anne-Celine Jaeger, “Interview: They are Documentary of Staged 
Events,” Foam Magazine 16, 134. 

- Ben David, “[Nikki Lee] Cultural Karaoke,” ArtNet Magazine 
[http://www.artnet.com/magazineus/reviews/davis/davis10-24-06.asp] 

- Karin Irvine, “An-My Lê: Under the Clouds of War,” Museum of Contemporary Photography, 
2007 [http://www.mocp.org/exhibitions/2006/10/an-my_le_small.php] 

Week 8:  
The Beautiful Document—Fact and Fiction in Suggestive Uncertainty. 

- Michael Fried, “Without a Trace” [on Thomas Demand], Artforum (March 2005), pp. 199-203, 
252. 

- Lyle Rexer, “Asceptic World – Julian Faulhaber: The Untouchable,” DAM no. 21 (April 1, 
2009), 76-80. 

Photomontage and Photocollage Today. 
Due: Rough draft of term paper. Be sure to include previous stages of the writing 
assignment. 

- Charlie White, “Cut and Paste. On the Collage Impulse Today,” Artforum (March 2009), 210-
215. 

Week 9: 
The Staged Photograph Today. 

- Kathleen A. Edwards, “Melodrama and Photography,” in Acting Out. Inventing Melodrama in 
Contemporary Photography (Iowa City: University of Iowa Museum of Art, 2005), 7-16. 

Transforming Your Rough Draft into a Final Submission. 
- Workshop on polishing your argument and text. 

Week 10: 
Abstract Photography. 

- Lyle Rexer, “This is [Not] a Photography,” The Edge of Vision. The Rise of Abstract 
Photography (New York: Aperture Foundation, 2008), 179-195. 

The New Photojournalism: The Pictorial and Other Strategies. 
- Mark Durden, “Documentary Pictorial: Luc Delahaye’s Taliban, 2001,” and 
- Fred Ritchin, “Toward a Hyperphotography,” both essays in Picturing Atrocity: Photography 

in Crisis, eds., Geoffrey Batchen, Mick Gidley, Nancy Miller and Jay Posner (London: 
Reaktion Books, 2012), 241-248 and 261-271. 

Week 11: 
Digital Technology, the Vernacular and Deadpan. 

- Jan Simons, “Weightless Photography,” in Johann Swinnen ed., The Weight of Photography 
(Brussels: Academic and Scientific Publishers, 2010), 557-575. 

- Joachim Schmid, “Reload Currywurst: Photo Sharing, You Can Eat Your Sausage and Have It, 
Too” (May 2008). 

Week 12:  
Vernacular Digital and Atrocity. 

- Susan Sontag, “Regarding the Torture of Others,” New York Times Magazine, May 23, 2004, 
24-29 + 42. 

Street Photography at a Crossroads? 
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- Sewell Chan, “Street Photography in an Image-Filled Age, New York Times, February 13, 2008 
(http://cityroom.blogs.nytimes.com/2008/02/13/street-photography-in-an-image-filled-age/) 

- Jennifer Dalton, “Look at Me: Self-Portraiture in Photography after Cindy 
Sherman,” PAJ: A Journal of Performance and Art vol 22/no. 3 (September 2000), 
47-56. 

Week 13:  
Global Self-Fashioning. 

Due: Term paper, final draft. Be sure to include all stages of the project with your final 
submission: synopsis, original bibliography, and rough draft. 

- Eric C. Shiner, “Focus and Cross: Thoughts on the Changing Face of Japanese Contemporary 
Photography,” in Robin Kelsey and Blake Stimpson, eds., The Meaning of Photography 
(Williamstown, MA: Sterling and Francine Clark Art Institute, 2008), 186-189. 

- Anthony Downey, “Children of the Revolution: Contemporary Iranian Photography,” Aperture 
no. 197 (Winter 2009), 38-45. 

The Photographic Future. 
- Jorge Ribalta, “Molecular Documents: Photography in the Post-Photographic Era, or How Not 

to be Trapped into False Dilemmas,” in Robin Kelsey and Blake Stimson, eds., The Meaning 
of Photography (Williamstown, MA: Sterling and Francine Clark Art Institute, 2008), 178-185 

Week 14:  
“Documentary Photography Today.” 

- (example of symposium to be coordinated with the class, sponsored by The Developing Room, 
a working group housed at the Center for Cultural Analysis) 

Course & Exam Review 
 

 
Term Paper Assignment 
 
Paper synopsis and annotated bibliography due: 
4 weeks into class 
Paper rough draft due: 
8 weeks into class 
Paper final draft due: 
13 weeks into class, uploaded to your Sakai dropbox 
 
 
Your term assignment will be a 10-page research paper, excluding bibliography, focusing on a 
contemporary photograph. The paper should discuss your single photograph using a central critical 
point generated from the prompt below this paragraph. Students will develop this central question or 
main point by carefully considering 4 readings, which will be found through library-based research 
(see our material covered on September 19th and consult the librarians in the Art Library). Our class 
discussion and assigned readings should also be considered, although they will not count among the 4 
required sources.  
 
PROMPT: How does your photograph typify the contemporary trends we have discussed in class? If it 
demonstrates a different trend, explain how. Use your answer to this question to as the central point of 
your paper. 
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You can select your photograph, which must have been made after 1994, by working through one of 
the books (now on reserve in the Art Library) below: 
 
Vitamin PH: New Perspectives in Photography. London: Phaidon Press, 2006. 
This book offers a broad range of contemporary photographers who tend to conceptual practices. 
 
Charlotte Cotton. The Photograph as Contemporary Art. London: Thames and Hudson, 2004. 
Here you can find a broader range of practices that, despite the book’s name, do not always qualify as 
art. 
 
Susan Bright. Art Photography Now. New York: Aperture, 2005. 
The photographers here are rather strictly art photographers. 
 
Note on non-art photography: 
If you want to work on another sort of contemporary photography, such as a press image, a fashion 
pic, a vernacular photograph or a scandal shot (Abu Ghraib or a paparazzi shot of Kate Middleton), 
please consult with me before proceeding. You can find these sorts of pictures in our assigned 
readings. 
 
Once you’ve selected your photograph, you must perform an initial search to see if there are sufficient 
published sources to support your research. We will run a few examples of this in class. Remember, 
you need to pick a photograph, not just a photographer, phenomenon or institution. You will not have 
to find sources on that specific image but instead you should look for scholarship on the photographer 
and context that can help you discuss your specific picture. Try to pick a photograph that seems to 
suggest an interesting dialogue with the discussions we are having in class and the content of your 
assigned readings, including those at the end of the semester. In making your decision, consider 
photographs/photographers that immediately strike you as interesting and that, upon some quick 
research, have published sources in the form of journal or art magazine articles, book chapters, and 
whole books. Then, bring a primary question to your subject. You can consider such things as the 
content, style, and the use of your photograph, its technology, its distinct character, the context of its 
creator, where it first appeared, if it has been exhibited and mass-produced and if it is part of a series. 
 
Structure of paper: 

1.) Your 10-page discussion should open with a description of your photograph and a thesis 
statement declaring your primary question and suggesting a hypothesis that can answer this 
question. For example: Why does Julian Faulhaber try so hard to make his photograph Gas 
Station (2008) look like it has been produced through Photoshop when in fact it is not? 
Proposed answer: he is trying to test the limits of photography’s believability. 

2.) As you begin the body of your investigation, make a concise visual analysis of the photograph, 
focusing on aspects that allow you to define the substance of your primary question. Consider 
how the authors of your sources have written about this or similar images. In other people’s 
scholarship, you can often find useful approaches to writing about your photograph. 

3.) As you compose your visual analysis, consider using the terms we have already been 
employing in class. These include exposure, time, frame, detail, vantage point and various 
words associated with photography’s technology, such as negative, light cell and large-format 
camera. 
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4.) As you analyze your photograph, pull from your observations to help begin establishing the 
main point you made at the paper’s outset. 

5.) As you do this, begin quoting from your sources either to have the authors you have read 
confirm your observations or disagree (should you be reaching a different conclusion). If 
possible, see if you can quote from primary sources as well, such as statements by the 
photographer, by the person who is depicted in the picture, or by someone who talked about 
your image at the time it was made. An example of this last sort of statement could be a 
newspaper or blog entry. In may cases, these primary sources are republished in secondary 
sources, that is: the scholarly and critical work that you are most likely to find in research. 

6.) As you write into the body of your paper, try to hammer away at the answer to your main 
question, making this answer seem logical and irrefutable, and fully based on the image itself 
(visual analysis) and the evidence you have found.  

7.) Provide a conclusion that recaps your thesis in light of the preceding discussion. 
 
Step-by-step suggestions for structuring your paper 

- In the first paragraph, introduce your photograph. By using a quick visual analysis, allow the 
image to pose its own question. Make this the main question of your paper and suggest an 
answer, your hypothesis. 

- In the second paragraph, introduce the background information, but only as much as the 
reader needs to understand the context in which your work and analysis fit. Too much 
background and context may not serve your analysis and may even distract from the answer to 
your main question. For example, only provide as much biography about your photographer as 
is relevant to your question. 

- With the third paragraph, you may want to spend more time taking apart your photograph 
visually. Allow this to sharpen and direct the question for which you have now provided some 
context. Let the image guide your analysis. 

- In the fourth paragraph, begin answering your question based on the problems you pulled out 
in the third paragraph. 

- As you work through your paper, be sure that you are working toward answering your primary 
question or confirming your main point? Does each part of the paper serve this function? If 
not, remove it. 

- Are your published sources helping guide your argument or do they remain peripheral? Have 
you made it clear how your sources have helped you develop your argument? 

 
Tips for preparation as your think and write: 

1.) Look at your photograph very carefully. What makes it unique and interesting? What sort of 
problem does it seem to suggest? 

2.) You must use at least 4 published resources for your paper. Again, these must be published 
articles in academic journals or art magazines (such as Artforum or Art in America), book 
chapters, or books. Encyclopedia entries, newspaper articles from now or the recent past, 
webpages, blogs, etc., can be supplemental, but not one of your 3 sources. The class readings 
can also be supplemental but will not count as one of these 3 required sources. If you do find 
an article that appears in an online academic journal, it must be a piece of scholarship that also 
appeared in print or was reviewed by peers. A useful example of one of these online peer-
reviewed cites is: http://www.caareviews.org/ 

3.) Walk into the library and pull a book related to your topic off the shelf!!! Read it. 
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4.) Once you’ve looked carefully at your image and made a first reading of your published 
sources, try to reconsider the central question you’ve already begun devising. Think about how 
and why your photograph was made, its subject matter, photographer, content, etc. Remember, 
you’re sharpening the question as you build your paper’s argument paragraph by paragraph. A 
quick way to think about this is that any image poses a problem of some sort (see above). This 
could be an aesthetic, practical, technological, critical, or political issue. What is the problem 
posed by your image?  

5.) Now go back to the 4 or more published resources on your photograph (or photographer) and 
read them again with your question in mind. See if you can determine if other writers have a 
similar question about your image/photographer, or if they think differently about either. 
Allow this to influence how you think about your photograph, photographer and question. 
Adjust your query as you do this. Here is a shorthand for this process: Any significant 
photographer, photograph, or photographic institution has sparked a debate. What is 
that debate and how will you intervene in it? 

 
Components of the assignment 
1.) Synopsis and annotated bibliography 

On this date in class, give me 
a. The title of your photograph and its photographer (where appropriate), the year it was 

made, and a printed reproduction of your image. 
b. A rundown of your primary question and how you propose to answer it. This is your 

synopsis. Be sure that you discuss your actual photograph in the process. This should 
be between 1-2 paragraphs in length. 

c. Your current bibliography with a one or two sentence description of each source. This 
description should explain the content’s relevance to your argument. 

d. Note that this portion of your assignment will be graded and represents 10% of your 
final course grade. 

e. Be sure to keep you synopsis and bibliography when I return it to you. You’ll have 
to give it back to me with each new step in your assignment. 

f. For a guide to citing your sources in a bibliography, see the form of our syllabus’ class 
schedule and, for more help, consult the Chicago Manual of Style quick reference 
guide: http://www.chicagomanualofstyle.org/tools_citationguide.html 

g. NOTE: you’re welcome to submit a proposal before this date if you would like my 
feedback on your choice of photograph. 

2. Rough Draft 
1.) On this day, bring the current draft of your paper to class. This should be as complete a work 

as possible. The closer you are to having finished your writing assignment, the more help you 
will receive. This is a valuable exercise that may assure a good grade on the final work. Be 
sure to turn in your original synopsis/bibliography with your rough draft. 

2.) Cite your sources using footnotes and not parenthetical notations! Example: 
i. Peter Plagens, “Photoids. The New Real,” Art in America (February 2009), 67.  

ii. Charlie White, “Cut and Paste. On the Collage Impulse Today,” Artforum 
(March 2009), 210. 

b. Be sure to provide a full citation or, if repeating a source in an earlier footnote, name 
the author, a shortened version of the article or book title, and the page number from 
which you’ve taken your material. For example: 3. White, “Cut and Paste,” 211. DO 
NOT USE PARENTHETICAL notations such as (Hubert, “The Gulch,” 2009, p. 15).  
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3. Final Draft 
Be sure to turn in your original synopsis/bibliography and rough draft (with review sheet) 
when submitting your final draft. I cannot grade your paper without all these components of 
the assignment. 

 
Submitting your work 
Please hand in your final draft both on paper and as an electronic copy (deposited on your Sakai 
dropbox). There is no excuse other than family emergency or an illness (with doctor's note) for 
handing in the components of this assignment late. The synopsis/bibliography or final draft will be 
marked down one half grade per 24 hours of tardiness. Make a photocopy of your paper, and/or keep a 
copy on disk. Email it to yourself. Save your work often and print out a rough draft--computer 
problems are not acceptable excuses for late work.  
 
The objectives of this assignment are: 

1.) To demonstrate your ability to produce a solid visual analysis of a photograph and a critical 
account of its content and context; 

2.) To make a proper investigation and interpretation of evidence. Basically: to be able to think 
critically about your subject and bring this way of thinking to your photograph and sources. 

3.) To produce cogent expository writing; 
4.) To offer an analysis that remains in dialogue with our discussions in class. 

 
Keep in mind that your paper should read as a synthetic analysis rather than a checklist of points. This 
means that most of your writing should be oriented toward answering your primary question. Do not 
produce an outline or list of bullet points. 
 
Grades and Expectations: 
What follows is a general description of my expectations for your writing assignment in this class. 
Please read it carefully and ask me any questions you have about its terms. Your writing assignment 
this semester will be evaluated according to a traditional scale of A through F. The general 
expectations for each grade are outlined below. 
 
A: This grade is reserved for  outstanding wr itten work that masters the assignment and adheres 
to the pr inciples of good ar t-histor ical/photo-histor ical wr iting. It responsibly challenges its 
terms/assumptions, and raises questions that build upon and extend well beyond the issues 
discussed in seminar . You can earn an A by teaching me something about the readings and/or  
images discussed in a mature, thoughtful, and intellectually r igorous way. This grade is the 
result of sophisticated thinking, careful observation, and hard work, pure and simple. This can 
also be excellent work, fueled by insightful critical questions about a reading and/or image. The 
writing will argue its main idea in a clear, focused, persuasive, and engaging manner. The logical 
development of this idea will be reflected in the structure of the paper, both on the paragraph and 
sentence levels. Importantly, this writing will accurately represent the issues raised by your sources or 
image as well as make a strong and original claim of its own, which will be well-supported by specific 
textual evidence (visual or otherwise). (Brief) descriptions of artworks or summaries of the reading, in 
other words, will be explicitly motivated by argument. The discussion of your photograph, moreover, 
will make copious and proper use of the visual vocabulary presented in seminar and in our readings. 
This work simply stands out. 
 
B+/B: Written work in the “B” range is good. It will often argue its main idea but will not 
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always be as fully developed, consistently explained, or  sufficiently suppor ted as “A” work. 
While it develops ideas that are relevant to the seminar , it doesn’t always do so with consistent 
care, focus, or  insight. It will have moments of cr itical insight and sophistication, although 
typically the analysis of readings or  ar tworks could be taken much fur ther . While it generally 
makes use of our  visual vocabulary to discuss photographs, this vocabulary will not be employed 
to its best effect, or  a term may be used incor rectly. “B” work is therefore often remarkable for  
its potential as well as its accomplishments. 
 
C+/C: Work in the “C” range is average. It may vaguely address the assignment and 
sometimes make its point but it will often have an unclear  or  otherwise weak argument. Its ideas 
are workable but typically not specific enough, complex, or  cr itically insightful. A “C” does not 
seek to represent carefully or  accurately the issues raised by a given text (visual or  otherwise); it 
may, as a result, make unsuppor table claims based on misreadings of texts or  uncr itically 
dismiss others’ ideas. In addition, there will often be lapses in the development of ideas. Some 
points will be well thought out but simply not explained or  suppor ted effectively; others are 
explained but not thought out well enough. This wr iting generally lacks a proper  use of our  
visual vocabulary. This work tends not to stand out. 
 
D: Written work that earns a “D” is poor . It will have a weak or  no main idea and a general lack 
of cr itical engagement with the readings or  ar tworks under  discussion. Several elements of good 
wr iting are either  poor ly executed or  missing altogether . There may be frequent lapses in the 
argument and/or  its development as well as a generally poor  use of evidence (visual or  
otherwise) and few transitions between ideas. In most cases, these essays will demonstrate a lack 
of effor t, a fundamental misunderstanding or  over looking of our  visual vocabulary, and an 
unwillingness to engage with the cr itical terms of the assignment and/or  the seminar  itself. 
 
F: Failure. This grade is generally reserved for  late work, incomplete work (e.g., 2 pages for  a 
ten-page assignment), or  assignments completed with few if any signs of effor t. An “F” can also 
apply to wr iting which lacks any sense of direction or  has multiple thoughts jumbled together , 
largely lacking in cr itical insight and with no apparent connection between them. These essays 
are simply ineffective in communicating their  meaning to the reader . 


