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Course description 

This course is an offering in what is known as the “Medical Humanities”—an interdisciplinary field 

whose boundaries and methods are very much in formation. Broadly, it describes research that depends on 

the shared concerns of the humanities and the social and life sciences as they intersect with the history and 

culture of medicine. This can include anything from Leonardo Da Vinci’s anatomy drawings (see above) 

and 19
th

 century portraits of the insane, to contemporary performance art and the imagery used by the 

media to dramatize epidemics (see above).  

 

We will look at how fine artists, scientific illustrators, and popular image-makers have envisioned 

medicine’s culture—especially its ways of knowing the body, and the implications of such knowledge for 

constructions of race, class, gender, and sexuality. We will also consider the metaphorical uses of disease 

and deviance in the visual arts. For example why does it seem as if Vincent Van Gogh’s work cannot be 

discussed without invoking his pathology?—the identification of which varies depending upon which 

neurologist, psychiatrist or art historian is writing about it.   The range of topics covered and the questions 

raised in the course are designed to introduce students in the humanities, fine arts and social sciences to 

the culture of science, while also offering life science and pre-med students an opportunity to think 

critically about the visual history of their own practices, and how they intersect, often in unexpected ways, 

with the history of art.   

 

The Core: The course is certified for Areas of Inquiry: Arts and Humanities [AH] and Historical 

Analysis [HST]  

 

Assessment: 

                              ART AND MEDICINE: 16:082:277 
                                      (LIV, TTH 6, 5:00-6:20, TIL 258, Section 01. Index 18088) 

           

                            Professor Susan Sidlauskas    sidlausk@rci.rutgers.edu, (848) 932-1227      

 

 Office Hours: Prof. Sidlauskas: Thursdays, 1:30-3:30 or by appointment, 60 College Ave, 102, CAC 
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Attendance is required.  If you are ill and cannot attend class, please use the University absence reporting 

website https://sims.rutgers.edu/ssra/. An email is automatically sent to me.  More than 3 unexcused 

absences may result in a failing grade.   

 

Your grade will be assessed as follows: 
Attendance and participation: 10% 

2 short papers (3-4 pages each): 40%   

Midterm examination: 25%.  

Final exam: 25%  (The final will be cumulative, i.e. it will draw upon images and ideas from both halves 

of the semester.)   

 

NOTE: Neither of your exams will require you to memorize dates and names of works of art—those ID’s 

will be part of the powerpoint given to you at the time of the exam.  However, you will be asked to 

thoughtfully compare works (usually chosen because they offer two different approaches to the same 

theme), and discuss them in light of what you have read, heard, and discussed in class.   

 

All powerpoints will be posted shortly after class, but for lecture notes you will need to seek help from 

your classmates.  (There are no lecture notes.)  

 

All readings are available as e-reserves on Sakai. 

We will read work by art historians Martin Kemp and Marina Wallace on “Men at Work: The Rituals of 

Dissection” and also by the political scientist Mark Reinhardt, who writes about the ethics of 

photojournalism.  We will study the photography of the civil war; films made about the aftermath of the 

atomic bombs of Nagasaki and Hiroshima; and others made to instruct African-Americans on the perils of 

TB. We will consider the paintings of Thomas Eakins and Vincent Van Gogh, and the recent work of 

contemporary artists such as Mona Hatoum and Kiki Smith.  We will discuss the “networked patient” 

(including the uploaded live plastic surgery of “Dr. Miami”) and the new digital modeling of the human 

body and the impact and ethics of Gunther von Hagens’s Bodyworlds.  

 

 


