Italy, 1250-1400: The Hinge between Medieval and Renaissance Art
Art History 308
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Prof. Sarah Blake McHam

Office: Voorhees Hall, room 214
REQUIREMENTS: The will be three 2 page essays on designated topics, an hourly exam, a 5-page research paper on the subject of your choice (developed from a revision and expansion of one of your essays), and a final. Grading will be based on these assignments and on contributions to class discussion (hourly @25 points; research paper @20 points; essays@15 points; class participation @ 10 points, and final @30 points). Attendance is required. There will be a class at the Metropolitan Museum of Art to review ancient and medieval art and to study in person objects relevant to the class. All other classes will be held in the Zimmerli Museum’s Multi-Purpose Room. Make-ups for the hourly exam and the final are granted only with a doctor’s excuse. Late assignments will be lowered a grade for each day they are late.

If you must miss one or two classes, please use the University absence reporting website https://sims.rutgers.edu/ssra/ to indicate the date and reason for your absence.  An email is automatically sent to me.  

TEXTS: There is no textbook in print that covers just this course’s material. Instead scans of materials from a range of books and articles will be available on SAKAI. John Paoletti and Gary Radke, Art in Renaissance Italy, Saddle River, NJ: Pearson/Prentice Hall, 2012, paperback, pp. 12-199, provides a helpful basic account of the period. The scans from Paoletti & Radke are included under the 1st item on Resources on SAKAI, Readings for the entire semester. Scans from other sources will be listed under the relevant week. You are expected to read the readings before each class, come to class prepared to discuss them, and ready to answer the issues raised for each class.

RESERVE: Recent books dealing with relevant issues are available for further reading on Art 308’s reserve in the Art Library. They will be particularly useful for your research papers.
WEBSITE: The class syllabus, readings, directions for assignments, and a brief outline of each lecture and illustrations of the works of art discussed can be found on the class website on SAKAI. Additional information, analysis and illustrations can be found in the books on reserve, and at the site “Art History Resources on the Web,” under Renaissance Art – 13th and 14th Centuries (http://witcombe.sbc.edu/ARTHLinks.html). “Art History Resources on the Web” also provides thumbnail sketch biographies of artists, dates and locations of the works of art illustrated, and links to museums and many research tools. 

GOALS OF THE COURSE: The primary goal of the course is to teach how to analyze visual information so that students can read and interpret works of art and differentiate among them. A secondary objective is to demonstrate how the visual language of painting, sculpture and architecture conveys religious, social, and political messages about the society in which it was created and to learn how to decipher them. Thirdly, this course aims to teach how to express these perceptions in discussions and in papers.
SCHEDULE OF LECTURES
Week I:  INTRODUCTION AND HISTORICAL BACKGROUND


  “Italy: a country in which only the literate lived.” The meaning of this         


  irony as traced in the weakening of the Holy Roman Emperor’s control over the   

  
  peninsula, the rise of the various independent regional states in the 13th 


 and 14th centuries, and their attempts to create individual legitimacy and identity, 


 especially via association with their Roman past and patron saints.

 Readings: John Larner, Italy in the Age of Dante and Petrarch, 1216-1380, London, 
 
 1980, 38-57

 Paoletti & Radke, 41-45
 Issues: How was the European power balance played out in the peninsula? What were 

 the effects of the papal alliance with the Angevins of France and the defeat of the Holy        Roman Empire? What were the consequences of the papal court’s move to Avignon in 1308? 

 LATE 13th AND EARLY 14th CENTURY

Week II: ARCHITECTURE TO CONSTRUCT CIVIC PRIDE AND IDENTITY IN NEWLY FORMED STATES 
   The government of the city-state, its institutions (government, guilds, and social

   structure) and their sites (communal palace, main square, guild-halls), and its religious

   life (cathedral and neighborhood churches). The role of patron saints.                           

   Examples: Florence, Siena, Padua, and Venice. 

   Readings: Paoletti & Radke, 55; 78-84; 99-103; 136-41

   Norman, Siena, Florence, and Padua, v. 2, 29-53



   Dean, Towns:
   

   “A Vision of Padua, c. 1318”, doc. #2 

   “Making Space for Sermons” doc. #7
    
   “Commune & New Cathedral, Perugia, doc. # 8 


   “The Rise and Fall of Urban Towers” doc. #12

   “Paradise on Earth: The Feast Day of John the Baptist” doc. #26 
   “San Petronio’s Miracles: doc. # 31 B    
    “Rain-making in Florence and Bergamo”, doc. # 32      
     Issues to think about: How does a government formulate civic identity and      
      

     establish legitimacy? How do these secular and religious institutions differ from those 

     you’re familiar with in other historical periods or today?  
Week III: ART AS A VEHICLE FOR THEIR CIVIC PRIDE AND RELIGIOUS IDENTITY   

   Discussion of Bibliographic Resources for Research in Art History
                                   

   Nicola Pisano, sculptor of the Fontana Maggiore, Perugia, pulpits, and the saint’s shrine

   Arnolfo di Cambio, architect of the Cathedral of Florence and sculptor of its facade

   Giovanni Pisano’s pulpits and the decoration of the Siena Cathedral


   Pietro Cavallini’s mosaics and frescoes and the restoration of Early Christian mural 
 
   cycles in Rome

   Readings: Paoletti & Radke, 44-45; 56-65; 95-6; 99-103 

   Cennini, The Craftman’s Handbook, 42-55 (fresco technique)

   Moskowitz, Italian Gothic Sculpture, 1-20
   Kessler, Rome 1300, 1-33
   Issues: How do the content and style of painting, mosaics, and sculpture express    
religious/civic ideals? How do they establish the state’s legitimacy? How does ancient Rome play into this?
Week IV: INTRODUCTION TO 13TH C. PANEL PAINTING: Assisi 

    Readings: Bomford, Art in the Making, 4-26 (panel painting techniques)


    Cennini, The Craftman’s Handbook, 1-3; 14-17; 64-5; 68-71; 80-2; 91-3 (panel 

    painting)


    Paoletti & Radke, 46-55


    Belting, The Image and its Public, 9-27 

    Derbes, Picturing the Passion, 1-34 (suggested)
    Issues to think about: How did western Christian religious beliefs and liturgy influence  


    the development of types of art and imagery? How did the worshiper interact with 
 
    them and how were they made?  How does Byzantine art influence western panel 
 
    paintings? 
    ESSAY: Choose a single example of art or architecture and explain how it   visualizes the identity of its city-state location (2 pp.).
    
       
Week V: INFLUENCE OF THE MENDICANT ORDERS ON THE NEW                HUMANIZED, EXPRESSIVE STYLE IN PAINTING; DEVELOPMENT OF INDIVIDUAL ARTIST/HERO 
HOURLY EXAM (essays based on comparisons of six works of art or architecture in three pairs
   The church of San Francesco at Assisi and its mural decoration by Cimabue; the                   

   question of Giotto’s role there   

    Readings: Paoletti & Radke, 67-72

    Green, Meditations on the Life of Christ, “Crucifixion,” 332-4

    Norman, Siena, Florence, and Padua, v. I, 73-95


    Cooper and Robson, The Making of Assisi, 89-107


    Giorgio Vasari’s biographies of Cimabue and Giotto in his Lives, the collected 
 
  
    biographies of Italian Renaissance artists, 1568 (trans.

    http://www.fordham.edu/halsall/basis/vasari/vasari1.htm) 

     
 
 

    Issue: How did St. Francis and the Franciscan Order influence religion and art?
 
ITALIAN ART, 1300-1400
GIOTTO AND HIS INNOVATIONS SPREAD ALL OVER ITALY 

Week VI:  GIOTTO AND THE SCROVEGNI PALACE CHAPEL, PADUA
     Readings: Paoletti & Radke, 72-77
     Norman, Siena, Florence, and Padua, v. 1, 73-93; v. 2, 83-103
     


     Issues: What are the goals of private patrons commissioning funerary chapels? How  

     do they personalize religious themes? What difference does the choice of emphasis 

     and sequence of scenes make in visual narratives? Can the artist insert personal points
     of view?

     ESSAY: Argue the case either for or against Giotto as the painter of the St. Francis   

      cycle in the Upper Church, San Francesco, Assisi (2 –pages)

Week VII: GIOTTO AND HIS FOLLOWERS AT THE FRANCISCAN CHURCH OF SANTA CROCE AND AT THE CATHEDRAL, FLORENCE                                      


       Readings:  Paoletti & Radke, 86-98

       Norman, v. 1, 89-95 

       How do Giotto’s late paintings in Florence compare to those in the Arena 

      
       Chapel?


       What kind of influence did Giotto have on his major follower, Taddeo Gaddi?  
  
      Andrea Pisano?     

HOURLY EXAM FORMAT: Four identification and evaluation essays about compared works of art (15 minutes each)

Week VIII:  GIOTTO AND HIS FOLLOWERS AT THE CATHEDRAL OF FLORENCE 

       Andrea Pisano’s bronze doors for the Baptistry and marble reliefs for the Campanile


       Readings: Paoletti & Radke, 96-8
       

       Norman, Siena, Florence, and Padua, v. 2, 216-22; 228-31


       Issues: How are religious themes welded to civic meaning?

DUCCIO AND TRANSFORMATIONS OF TRADITION IN SIENA
Week IX: ALTARPIECES BY GIOTTO, CIMABUE, AND DUCCIO 

      Readings: Paoletti & Radke, 84-86, 102-6

      Norman, Siena, Florence, and Padua, v. 1, 49-71

       Issues: What do altarpieces look like? How do they convey religious and civic 


       meanings?

                   “The Sienese Opera and Duccio’s Maestà”, doc. #14 in Dean, Towns
       2- p. Essay: Should Duccio be considered a more important artist than Giotto? 

       Make your case!
Week X: DUCCIO’S LEGACY IN AND OUTSIDE SIENA 
       Lorenzetti brothers and Simone Martini. Petrarch’s secular commissions and writings    

        about art          

       Readings: Paoletti & Radke, 106-10
       

       Selections from Petrarch’s prose and poetry
       


       Issues:  How did an influential intellectual and writer like Petrarch evaluate art? 
Week XI: THE DECORATION OF THE TOWN HALLS AND OTHER PUBLIC MONUMENTS IN REPUBLICS: Siena, Massa Marittima, 
Florence, San 
Gimignano, Venice; THE DECORATION OF PRIVATE HOMES AND OTHER SECULAR SPACES 

            Readings: Paoletti & Radke, 111-21, 146-52


Dunlop, Painted Palaces, 15-41


Adrian Hoch, “Duecento Fertility Imagery for Females at Massa Marittima’s 
Public Fountain,” Zeitschrift fur Kunstgeschichte, 2006, 471-88
Issues: What different themes do civic governments favor, and why? What types          of secular themes develop in art commissioned by governments? Are they different from subject matters that decorate residences of non-rulers or outdoor public spaces?



Week XII: ART IN THE REPUBLIC OF VENICE, 1300-1400 

        Readings: Paoletti & Radke, 136-46 


       “The Enlargement and Decoration of the Doge’s Palace, Venice, 1297-” doc. #6 in  


       Dean, Towns 


       Brown, Art and Life in Renaissance Venice, 8-29 

       Issues: What sorts of commissions do republics favor? How does Venice’s history        

       as part of the Eastern Roman (Byzantine) Empire shape its art and architecture?  
Week XIII: ART IN THE SERVICE OF DYNASTIC RULERS: THE COURTS OF MILAN,    PADUA, AND VERONA 
                   Readings: Paoletti & Radke, 174-99


       Norman, Siena, Florence, and Padua, v. 1, 155-71; v. 2, 242-55


       “On the Magnificence of his Buildings: Azzo Visconti”, doc. # 13 in Dean, Towns  
          

       Issues: What types of themes did rulers favor in their secular commissions? How did    

       they construe religious themes? How were women represented in art and what 

       role did they play as patrons? 

THE BLACK DEATH (PLAGUE) AND ITS EFFECTS IN FLORENCE, SIENA, AND SURROUNDING TERRITORIES, 1340-1400; ART IN THE KINGDOM OF NAPLES

       Readings: Paoletti & Radke, 122-35; 153-72


      Origo, The Merchant of Prato, 347-69 


      Larner, Italy in the Age of Dante, 256-66


      Boccaccio, The Decameron, Introduction, 6-21 

      “Flagellants in Northern Italy”, doc. # 39 in Dean, Towns                    

      “A Charitable Confraternity in Trouble: Orsanmichele, doc. #43

       Issues: What are the consequences of disastrous social conditions on the patronage of

      
       art and the types of art commissioned?


       How did the French background of the Angevins affect their commissions?


       What were their principal goals?       

 Week XIV: REVIEW 

         RESEARCH PAPER DUE 
FINAL EXAMINATION:  Part I will consist of 20-minute essays of compared works of art.  The works of art will all be from the 2nd part of the semester. Part 2 will consist of a choice of 2/5 essays (½ hour each).  The list of 5 possible questions will be passed out two weeks in advance.
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